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lNomazaromo e paspabomeHo no npoekm Art nouveau — Art
renouveau ¢ N2 2014-1-UKO0I-KA201-000226_4, ¢puHaHcupaH no
npozpama Epazom + KalouoBa getiHocm 2 — ,,CompygHuyecmBo
3a uHoBayuu u obmeH Ha gobpu npakmuku* — getiHocm ,,Compyg-
Huyecku napmHbopcmBa“, cekmop ,,YuuauwHo obpazoBaHue®, npo-
ekmu camo meskgy yuyuauwa. UzkazaHume B8 Hezo MHeHus u cma-
HoBuwa ca Ha aBmopume u He aHezakupam no HukakvB HauyuH
EBponetickama komucusi u 6oazapckama HA ,,L{eHmop 3a pazBumue
Ha yoBewkume pecypcu®.

The handbook has been developed under the project Art nouveau
— Art renouveau with N2 2014-1-UK01-KA201-000226_4, financed
by Erasmus + Key Activity 2 — “Cooperation for innovation and
exchange of good practices” — An “Alliances Cooperation” activity,
“School education” sector, projects only between schools. The ex-
pressed views and opinions in it are of the authors and do not engage
in any way the European Commission and the Bulgarian Center for
Development of Human Resources.



MPOEKTBT ART NOUVEAU — ART RENOUVEAU
2013 — 2017

[IpoexTpT Art nouveau — Art renouveau nMa 3a Ll 1a IPOy4H JBUKEHUETO B U3KYCTBOTO
Art nouveau (1890 — 1910) u na T0 CBbpKE C Pa3BUTUETO HA pa3pabOTKH B oOjacTTa Ha
nu3aiiHa npe3 XXI B., koeTo 00XBalla apXUTEKTypa, U3ALIHU U JEKOPAaTUBHU U3KYCTBa,
OWXKyTepusi, THTEPUOPEH NU3aiiH U OCBETICHHUE.

Llenma na npoexma e:

@ YdeHuuuTe Ja pa3BUAT MO-TOISIMO pa3dupaHe 3a cTuiia Art nouveau B UCTOpUSATA

Ha €BPOIICHCKOTO U CBETOBHOTO U3KYCTBO;

o /la yBennuar 3HaHUATA CH 3a )KUBOTA B Kpas Ha XIX B. u HayasoTo Ha XX B.;

@ /lanonyuyar 3HaHus 3a cBoiicTBara Ha Matepuanute oT XXI B. ¥ kak Morat aa 6baaT
M3II0JI3BAaHU 3a Ch3/1aBaHE HA MPEAMETH Ha N300pa3UTEIHOTO U3KYCTBO;

® YYCHUIM U YYUTENH A IIOBUIIAT €3UKOBUTE CU YMEHUS 10 AHINIMUCKU €3UK;

o VYdenuuu u yuutenu aa pa3sust ceoure UKT ymenus upes nznonspane Ha yeb Oa-
3UPaHU PECYPCH.

Ouakeanusam egexkm we ce nposeu 8 HAKOIKO NOCOKU:

® YyacTBalUTE YYEHULHU LI I0Jy4aT HOBU 3HAHMUSA U KOMIIETCHLIMM, KOUTO IIE UM
IIOMOTHAT Jia U3paboTAT XydOKeCTBEHH TBOpOM B cTui Art nouveau. Taka 1ie ce
rapaHTUpa yCTOMYMBOCT 3a MIO3HABAHE HA IIPOYUYBAHUS CTWJI U IIPUJIaraHe Ha HETo-
BUTE EIIEMEHTH;

@ VYuacTBamuTe YYCHUIM U YUUTENU B PE3yATaT Ha BUSUTHUTE 1LIE 3a1b1004aT MO3Ha-
HUSTa CH B o0nacTTa Ha M300pa3sUTEIHUTE U BU3yaJIHUTE U3KyCTBa U MH(pOpMa-
IIUOHHUTE TEXHOJIOI'MHU, KOUTO 1€ 000raTsAT yMEHUSATA UM 32 COL[MAIIHU NIPAKTHKH;

@ VYuwurenure Lie NOCTUTHAT MO-700po pa3Oupane 3a 00pa30BaTE€IHUTE CUCTEMU B
cTpanuTte naptabopu u npuopurerute Ha EC. Te mie cionenar 1o0pu NpakTUKU U
1€ Ch3/1aJaT MaTepuaiu B objacTTa Ha Art nouveau 3a pa3lpoCTpaHEHUE B LsIa
Espomna.

OnNUCAHUE HA MPOEKTA:

YacTt oT IeHHOCTUTE MO MPOEKTa Ca HACOYEHU KbM H3IOJ3BaHE HAa MOJECPHH TEXHO-
JIOTHM: CalThT ,,Pinterest” ocurypsia mo-0bp3 Ha4MH 3a ChbXpaHsABaHE HA LU(DPOBUTE U3-
o0pa)keHHUs, KOUTO MOraT Ja ObaaT BUACHU OoT nmapTHbopute. Kaprara ,,Prezi Ha Art nou-
veau“ naBa BB3MOXHOCT 3a JOCTaBSIHETO Ha MH(OPMAIMS A0 IMO-LIIMPOKA ayIUTOPHSL.
BwBesnenuero B kunemarorpadusra (mexuuxu 3a npagene Ha guimu) ChbASHCTBA 3a 3aCHE-
MaHeTO Ha KPaTKu (UIMH 110 BpeMe Ha BU3UTHTE.

Paborara ¢ XyJO)KHUIIM OT MECTHUTE OOIITHOCTH TMO3BOJISIBA HA YUEHHUIIM U YUUTENN Ja
MIPOCIIEIAT KaK Ce pa3BUBa U3KYyCTBOTO U IN3alHBT U € OCHOBA M BI'IbXHOBEHHUE 32 MHOBAIIUH
B COOCTBEHUTE UM NPAKTHKH.

HIupokusaT MexyHapoieH 0OMEH OTKpUBa Bb3MOKHOCTH 32 00pa3oBaHue 0€3 rpaHuLx
U MIPeBpbILA MpoLeca Ha 00yueHHe B CIIOJIEJIEHO IPOCTPAHCTBO 3a OOIIyBaHE U ChbBMECTHO
TBOPUYECTBO HAa YUECHUIIUTE U TEXHUTE MPETOaBaTEIH.

Anumoanema Ilananzypcka
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Pycuyk (Pyce) e bun nvpsusim nposzopey, npe3 KOUmMo CbM ce HA08eCul, 3a 0d
HAO00a8amM BCUYKU PACU, 3d 04 CIYUIAM BCUYKU e3uyu, 3a 0a U3C1e08amM 6CUUKU
obuuau, 3a 0a ONO3HASL BCUYKU HAYUU, KOUMO 6Ce NAK ce cpabomuxa 0ocma 0obpe 6
Mo3u MUKPOKOCMOC.

Enuac Kanemu,
naypeam na Hobenoeama nazpaoa 3a itumepamypa




MOKA3AAEL HA CUMBOAUTE
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Mecmonoao>keHue Ha obekma

3agaua 3a camocmosimeAHa paboma

3agaya 3a mBopuecka geliHocm

NomawHa paboma



OTKPUUTE MATUATA HA APT HYBO B PYCE

Cnen npuemane Ha ycTpoicTBeHus Iu1aH Ha Pyce ripe3 1886 r. moBeueTo ot JpkamMunTe
oT BpemeTo npeau OcBoO0XKAEHUETO ca pa3pylieHu. B rpagoycTpoiicTBeHO OTHOLIEHHE
IpaabT ce peryaupa c kagactpaieH miat ot 1879 . (Ocuep, E. Bunmep) v ¢ peryiaalioHeH
wiad ot 1892 r. (E. Bunmep, K. Mycamu, Ba. Cnemawrxo, @p. Xawa, X. /[usuw). Ilpe3s
1893 r. Pycenckara oOmuna npuema [IpaBUiITHHK 32 CTPOEXKH Ha YaCTHH CTPaIH, C KOUTO
Ce perlaMeHTHpa HOBOIIOCTPOEHUTE CIPajiv 1a ca MAaCUBHU U ¢ Oorara BbHIIIHA yKpaca,
B CbBPEMEHHHU 3a €110XaTa CTUJIOBE U C MHOIO IUIACTUYHM €JIEMEHTH KaTO JEKOpalysl.
Kakro HaBcskbae B EBpona npes Bropara nonosuHa Ha XIX B., Taka u B Pyce uncrtu n3s-
BU Ha apXUTEKTYPHU CTUJIOBE JIMIICBAT, CUIIHO U3PA3EHO € TBOPYECKOTO CMECBAHE, OIIpe-
JIeJIEHO KaTo eKJIeKTU3bM. Hanuiie ca mposiBUTE Ha MOJHUTE ,,HEO ™ CTUIIOBE, IPEACTABEHU
OCHOBHO OT HEOKJIACHUIIU3bM, HE00apOoK, a MO-KbCHO — OT HayanoTo Ha XX B., HABIU3a
1 MOJHOTO TE€UYEHUE apm Hy60, U3BECTHO B bbiirapus Karo ceyecuon, KOETO ce u3passipa
B JICKOpaLUATa C JIMAHOBUJHHU M PACTUTEIHU YKPACH, ONMUCBAILU TMPISAHAM U GOpMHU
Ha muau. CrpaauTte B LEeHTpanHaTa 30Ha Ha Pyce mo oHoBa Bpeme rpeiBar ¢ Oorara
IUTACTUYHA JIEKOpalMs, Pa3HOLBETHU (pacaay U KOBAHO KEJIA30 MO OrpaguTe, BXOJHUTE
Bpatu M OankoHute. Ilo BBHUIHMTE CTEHHM Ha CrpajUTe Ce€ MOSABSABAT aJECrOPUYHH,
XUOpUIHU N300paXKeHHsI, OCHOBHO Ha KEHCKHU 00pa3u ¢ (atajieH yap — Taka HapeueHUTe
MacCKapOHH.

B Pyce uma Han 260 apxuTeKTypHHU ITaMETHUKA Ha KyJITypara, oT kouto 13 ca ¢ Ha-
LIUOHAJIHO 3HaYeHHEe. APXUTEKTypHHUTE aHcaMOnu ca 0pOpMeHH 1O yi1. ,,AJIeKCaHIPOB-
cKa“, maBHara Thproscka ynuua Ha Pyce, u Crapus neHTsp. 3a 1a pasmienare u Ja ce
3all03HAETE C APXUTEKTYPHUTE OOEKTH, BU IIPEJIaraMe J1a U3BbPBUTE Apm Hy60 nvmeka
— Pyce, u ja u3non3Bare npeylokeHUTe paboTHU JIMCTOBE. Te ca mpUMEpHH, KaTo aK-
LEHTHT € MOCTAaBEH BBbPXY MpPaKTUYECKaTa JEHHOCT Ha yuyeHunure. 11o-mbIHOnEHHOTO
u3Cie/BaHe Ha CTWJIA apT HYBO CE peall3upa 4pe3 3aJadM 3a caMOCTOsATeNIHA paboTa,
IIOArOTBEHHU IIPEIBAPUTEIIHO.



MAOWAAO HA CBOBOOATA
MPAKTUYECKU BAOK

[TnomaasT Ha cBOOOAATa B 1IeHTHpa Ha Pyce e odopmen cien OcBoboxnenueto — 1878 1. o
nopobue Ha ,,Place Etoile” B [Tapwmx ot mi. ,,CBobona* nznuzat paguanno 12 ynuiu, a B HEHTbpa
e OWJI M3rpajicH mapK ¢ MaMETHUK Ha KEHCKa (purypa, ciMBOJIU3Hpala cBodoaara.
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PABOTEH AUCT

CrPAQATA HA OMEPATA B U3KYCTBOTO

IIpe3 30-te romuan Ha XX B. TYK
CE MOCTPOsIBa LIPKOBEH CaJIOH, TPAHC-
(opmupaH O-KbCHO (npe3 Hauaniomo
Ha 50-me 2o0unu na XX 6.) B onepeH
caso ot apX. [lenuo bones. Crpana-
Ta € OTKpuTa Ha 27 HoemBpHu 1949 . ¢
bpBaTa MpemMuepa Ha omneparta ,,I'pa-
Buara‘“ ot Jxysene Bepau. Jlupurent
e u3BecTHUAT KoHcrantun Unues.

HN3noJ3BaiiTe NpuiiokeHaTa KapTa M HaMepeTe crpajaara.
Pa3riienaiiTe apxuTeKTypHUSI 00eKT M NONbJIHETE JAHHUTE B TA0JMLATA.

MACMOPT HA APXUTEKTYPEH OBEKT

HAUMEHOBAHUE

MECTOIIOJOXEHUE

IIPEAHABHAYEHUE

APXUTEKTYPEH CTUJI




n IIpeacrasere cu, ye ;kuBeere B Kpasg Ha XIX B. u Hayas10TO Ha XX B.
* B kaKkbB apXMTEKTypeH CTHJI 1lle MOCTPOUTe crpajara Ha onepara?

HapucyBaiiTe e1uH OT NpeJIoKeHUTE OT BAC eJIEMEHTH 3a yKpaca Ha onepara.
Hoaxoasing i e 3a pyHkumMsTAa HA crpaaara? 3amo?
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PABOTEH AUCT

MN3KycTBO 1 NAMET

[TameTHHKBT Ha cBOOOaTa B Pyce e U3urHat ¢ JapeHusTa Ha pyCeHCKOTO TpaskKIaHCT-
BO U Ha CbMUIJICHUIM OT 1su1a bearapus. Toil € equH OT TaMeTHULUTE, IOCTPOEHU B YECT
Ha OopOuTe 3a HallMOHAJIHO 0CcBOOOXIeHue Ha brarapus u Ha Pycko-Typckara ocBoOo 1-
TeJIHA BoifHA. I'paHnTHHUTE OJIOKOBE ca TOCTaBeHU OT ABCTpHS, a cTarysara u Oapenedure
ca u3paboTeHH OT UTanuaHckus ckynnTop ApHanao L{oku. [laMeTHUKBT € OTKpPHUT mpe3
1909 r. 1 e eAMH OT CUMBOJIUTE Ha T'pajia, KaTo JHEC € yacT oT repba Ha Pyce.

H3non3BaiiTe NPUIoKeHATa KapTa U HaAMe-
pere odekTa. Pa3mienaiiTe maMeTHUKA U OT-
roBopeTe Ha BbIIPOCHTE.

Ot kakbB MaTepua e u3padoren [laMeTHUKBT HA CBO-
L oomara?

2 H30poiiTe e1eMeHTH OT CTHJIA APT HYBO (ceyecuon), Ko-
e HUTO €A 4aCT CTATyATA.




HapucyBaiiTe eJ1eMeHT 0T NaMeTHHKA, KOWTO BH XapecBa HA-MHOIO.

ITaMeTHHKBT BajKeH JIM € 3a Bac?
3amo?
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nOXOﬂHOTO 30AHUE — OPHAMEHTU U AQETAUAMU

HM3noa3Baiite NpujiokeHaTa KapTa 1 HaMepeTe crpajaara.
HpoqueTe Tekcra. Pasrienaiite crpajgara v nnombJIHETE TaﬁJ’lI/IIIaTa.

JloxomHoTO 37MaHKMe € cTpoeHOo B mepuonaa 1898—1902 1. mo miaH Ha BUCHCKHUSI apXUTEKT
[Terep [Tayn bpank, a ¢ usnbianeno ot ['eopr Jlanr u ®@pank [lon. Maesta e Ouna crpamara
Ja Hocu joxoAu Ha oOmmHara. OTKpUBaT ce MarasuHH, Ka3uHO, IIMBalIKu arenuera. Paca-
JlaTa Ha crpajara € B CTHJI HEOKJIaCULIM3bM B KOMOUHalus ¢ Heobapok. Crpajara e ykpaceHa
C TJIACTUYHM OPHAMEHTH, apXUTEKTYPHU JETailyin, XapakTepHu 3a kpas Ha XIX B. Cengemre
CKYJINTYpHU (UTYPU CUMBOJIM3UPAT M3KYCTBOTO, HAayKaTa, 3eMEJEIUETO, 3aHASITUTE, ThPro-
BUATA, OTOpaHaTa U mojera Ha ayxa. Haif-oTrope BbpXy MOKpHBa Ha Crpajara c€ OTKpOsBa
¢burypara Ha Mepkypuit — 60rsT Ha ThproBusiTa. [nec crpagara GyHKIMOHUpPA KaTO MSCTO 32
MPOBEXKIAaHE Ha KyATYPHH CHOUTHS, KOHLIEPTH U TeaTpajHU MOCTAHOBKH, 32 KOH(GEPEHLIUN U
UBII0KEHHUSI, 32 U3JIOKOU U JPYTU XyId0KECTBEHH U3SIBU.




KorA E HOCTPOEHA
CIPAJIATA?

Ko0JIKO BPEME BUJIO
HEOBXOAMMO, 3A
JA CE ITOCTPOHA

CITPAJIATA?
PA3MEPHU
C KAKBO CE OTJINYABA
JIOXOOHOTO 3JAHUE
OT OCTAHAJIUTE
CIPAJIU B TPAJA? APXHUTEKTVYPA

OYEPTAMTE EJIEMEHTUTE HA APT HYBO, KOUTO BUX/ATE,
BBHPXY U3O0OBPAXEHHMETO.



JJOMAIIIHA PABOTA:
IIpoy4yere B kon ObJrapcKku rpagose umMa crpaau Ha apxutekt Ilerep

ITayn Bpank n ch0epere cBeeHHs 32 eHA OT THAX.
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MN3KYCTBOTO B CTPAQATA HA NMPABOCBAMETO

Ta3u crpajga ce Hamupa B LEHTBpPA
Harpaza, B ceBepHMs Kpaii Ha [1nomana
Ha cBoOonaTa, cpelry Kpbrus (OHTaH.

WHTepuopsbT 1 € MpOeKTHPaH U3IUIO
ot apx. Ilana3os, a CTBKIONUCUTE — OT
npod. Ban [1enkoB. U3mbaHEHHETO UM
e peanusupaHo B [ 'epmanus. MpamopHu
KOJIOHH U TPaHUTEH IOJ, U3BUTO JBY-
PaMEHHO CTBJIOHINE C KPacHuB IMapareT
1 pa3HOLBETHU OPHAMEHTHU MPO30PLH
IIPUKOBABAT IOIVIEA.

CkynmmitypauTe hurypu mo ¢acajgara Ha crpajara ca
MPOEKTHPAHU ¥ H3IBJIHEHHU OT 1ipod. JIrobomup Jlamder
mpe3 1938 .

IHonmbaHeTE JAaHHKWTE 32 APXUTEKTYPHUS 00EKT.

Kost E CTPAZATA?

KOrA E 3ABBPUIEHO
CTPOUTEJCTBOTO?

KAKBO E IPEJHA3HAYE-
HUETO HA OBEKTA?

Kou XAPAKTEPHU
EJJEMEHTHU HA CTHUJIA
APT HYBO OTKPUBATE?

KAKBO OIIE BUXTE
UCKAJIA TA HAYUYUTE
3A TA3U CIPAJIA?
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CMETHATA NAAATA — OEKOPALIMM M MOTUBM

Pa3raenaiite crpajaara v € moMouTa Ha TEKCTAa 0TTrOBOPETE HA IMOCTABCHUTE
BBIIPOCH.

ToBa e mppBara yactHa 6aHka B bearapus,
ocHoBaHa 1881 r. ExHoeraxkHara crpajga €
noctpoeHa npe3 1896 1. mo mpoexkT Ha apXu-
tektute CrosiH 3omotoB 1 Yno Pubay. Cnen
noxap npe3 1913 1. e HaacTpoeHa ¢ BTOpHU
€Tax Mo nmpoekT Ha uHxX. Togop ToHeB, kaTo
BIBIABT € MOAYEPTaH OT KPBI'bJ YACOBHUK,
cTaHas eMOemaruyeH 3a IeHTbpa Ha Pyce.

B momeHnTa crpanara ce u3nonssa ot Cmer-
Hata nanara. O0sBeHa € 3a TaMEeTHUK Ha KYJI-
Typara u ompejaeneHa 3a ,,EBponelicko Hac-
JIEICTBO .

L Kos e Ta3u crpana?

Onuuere JeKOPaTHBHUTE €JleMEHTH U MOTUBH, KOUTO OTKpPUBaTe BbPXY (acajgara Ha
e crpajara.



YANUA ,,AAEKCAHOPOBCKA®
MPAKTUYECKW BAOK
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CTUA U OPHAMEHTHU HA crPAOATA HA BAHKA [QCK, PycE

Pasrnenaiite crpaaure. l'[poqueTe CbIIBTCTBAIIUTE ' TEKCTOBE U OTIOBOpPE-
T€ HA MOCTABCHUTE BLIIPOCH.

L KakBo e 06110T0 MeKay ABeTe crpaau?

Crpagara € mOCTpoeHa B HA4YajloOTO Ha Crpanara e nmoctpoena mpe3 1985 . ot Hero-
XX B., a ipe3 1923 1. e HajgcTpoeHa ot apx.  xoc benpocsn. [Ipunannexana e Ha 6pars Cume-
Kanasupcku 3a beirapcka kpeautHa Ganka.  OHOBU. B Hes ce e momemiasana Ilomynsphara
Cera e /lom Ha yuuTens. Kaca.

2. OTkpHiiTe NPUIMKUTE U PA3JUKUTE B CTHJIA HA CTPaJUTe.

IIpunukn PA3nukum
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Crpanara Ha 6aHKaTa ¥ JI0 JHEC € €IUH OT
apxutektypHute mensoBpu B Pyce. Iloc-
TpoeHa npe3 1895 . mo npoekt Ha Heroxoc
benpocsH, T ce HaMupa B HayasnoToO Ha YII.
,»AJIEKCaHIPOBCKA*“, B HETOCPEACTBEHA OJIH-
30CT 10 MBbxkara ruMHa3usg U OKpbKHOTO
ympasieHue. [10-KbCHO B TO3U paiiOH € U3/IHT-
Hata ¥ THProBCKO-WHIyCTpHAIHATA KaMapa
B Pyce. Crpanara e ¢ TpamenoBuana (popma
10 TUIaH, HaMUpallla ce Mo MPOTEeKEHHEe Ha

JTHEIITHUTE YIUIH ,,AllekcanapoBcka™ u ,,Jloopu Hemupor®. JlumeTo U e pa3noiiokeHo Ha
KbCara CTpaHa, HaMHUpaIla ce MEKIY JABETE YIUIU. TPUETaKHOTO 37JaHHE 3aBbPIIIBA C BUCOK
MaHCap/ICH €TaX, B PAMKHTE Ha KOWTO Ce U3UraT TPH KYJIH B Cpe/iaTa Ha CeBepHara, 3arajHara
u 1okHara (pacama. Crpagara e 6oraro opHaMEeHTHpaHa B XapaKTepHUS 3a IIEHTpaHaTa Ipaji-
cka gact Ha Pyce 6apokoB cTui — pesiepHU KOJIOHU, CTaTY! HA )KCHCKH IIaBU, TEKKU KAMEHHHU
0aJIKOHU, IOKPUB C JAMapUHEHU IJIACTUHU U IEKOPATUBHO UHTETpUpaHu IpbMooTBoAu. Crexn
(anmura Ha banka ,,bpars CumeonoBu* crpanara Ha yi. ,,AnexcanapoBcka‘“ Ne 4 e mputotuia
[TonmynsipHara kaca, a mo-KbCHO U JIbpkaBHATa CrieCTOBHA Kaca (Orec banka /{CK).




Pa3smiienaiite crpagara u npuijiokeHure usodpaxenus. [Ipodyerere Texcra n
H3IbJIHETE MocTaBeHara 3agada. Onuiere crpaaara, Karo M3moJsBare Cb-
IIbTCTBAIIUTE BHIIPOCH.

L Kora e mocrpoena crpagara? [l. C kakBa apxuTeKkTypHa ¢opma ce oTin4aBa?

KakBu ACKOPAaTUBHHU €JIEMEHTU U MOTHUBHU C€ OT-

2. Koii e HeliHUAT apXuTeKT? ° >
KposiBaT BbPXY (pacajara Ha crpagara’

3. KakBo e HeiiHOTO MecTOImOJI0KeHne?

ﬁ. 3a Koii cThJI ca XapakTepHu?

KaxkBo omre uckare na
® HayuuTe 3a crpajara?




MoeTto onucanue:
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PAME o e ettt OATA oo
YUMMAULLE - o e oee e e e e e e KAAC - oo

PABOTEH ANCT

XOTEA ,,BPUCTOA* — APXUTEKTYPA U CTUA

ITonmbJIHETE JAHHHUTE 32
APXHTEKTYPHHUSA 00CKT.

Xoren ,,bpucton® e mocrpoeH mnpe3
1907 r. IIpe3 50-te roguau Ha XX B.
MMETO My € CMEHEHO Ha XoTen ,,MockBa®,
a mocie — Ha Xoren ,.bankan®.

HAMMEHOBAHUE

MECTOITIOJIO)KEHUE

[TPEHA3HAUYEHUE

APXHUTEKTYPEH CTHIJI

KAK CE MU3ITOJI3BA JHEC

Cnb3paiiTe cBOil AeTailyl PUCYHKA, C KOWTO OMXTe NPOMEHHM/IN apXUTEKTYPHHUS
00€eKT.

21



NMAOWALA ,,AAEKCAHOBP BATEHBEPT*
MPAKTUYECKU BAOK
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MME
YUUNAULLE

PABOTEH ANCT

PErMOHAAEH MCTOPUUECKU MY3EN — PYCE, — MMUHAAO N APXUTEKTYPA

Pasrienaiite crpajara. Ilpoderere Tekcra M OTroBOopere Ha IOCTABEHHUTE
BBLIIPOCH.

I ITocoueTre 3a KaKBO € H3IMOJ3BaHA
e (Crpajaara npes3 roamHuTeE.

Toma e Haii-ctapata crpana B Pyce. Ts € B HeOKIIacHYECKH CTHII C €JIEMEHTH Ha Heo0a-
POKOB CTHUJI M € IbpBaTa aJMUHHUCTpaTHBHA crpaga B bbarapus cien OcBoOOXKIEHUETO.
Crpoena e nipe3 1879—1882 r. 3a nBoper; Ha Anekcanabp bareHOepr mo MpoeKT Ha BUCH-

ckust apxutekT Opunpux ['proHanrep, KOUTO U3BLPIIBA IPEYCTPOMCTBOTO HA HSKOTAIIHUS
KOHAaK B KHsDKecKu ABopel] B Codusi.

2. OTkpuiiTe pa3jiMKuTe U MPUJIHKUTE MEMKAY CTHJIA HA CTPaJaTa ¥ CTUJIAa apT HYBO.

[ 0237 010%00Q%! PA3Iukm
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PAME & et OATA oo
YUUMAMLLE - - - o c et et e e e KAAC oo

PABOTEH AUCT

PErMOHAAHA BUBAMOTEKA ,,AI0BEH KAPABEAOB* — ®OPMU U AEKOPALIUMU

M3nosa3BaiiTe mpujioikeHaTa KapTa U HamepeTte odekra. Pasrienaiite crpanara.
IIpoueTeTe TEKCTA M U3NbJIHETE MOCTABEHUTE 3a/1a4M.

n Otoenexerec V BbPXY CHUMKATAa

® ejleMEHTHTE HA CTWJIA apT HYBO
(ceyecuomn), KOUTO OTKPUBATE 10
crpajaara.

C kakBa (popMma ce oT/IMYABA LIEH-
e TpaJIHATa 4acT Ha crpajgara?

Pernonanna 6ubnuorexka ,,JIto6en Kapasenos*, moc-
TpoeHa nipe3 1911 1. 3a TeproBcko-uHAYCTpHATHA Ka-
Mapa ot apx. Hukomna Jlazapos.

3. Kak e pa3noJsioxeHn riaBHUSIT BXOJ Ha crpajgara?

24



Jdomamna padora:
IMpencrasere apx. Hukona Jlazapos
U 1eHHOCTTA MY.

MscTo Ha paxkaaHe

Apxumexm Huxona Jlazapos
6 pabomHus cu Kabunem
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PAME & et OATA oo
YUUMAMLLE - - - o c et et e e e KAAC oo

PABOTEH ANCT

AomMm ,,KAHETU* — APXUTEKTYPHU DOPMU U OETANAMU

@ Pa3raenaiite crpajaara. l'[poqueTe TEKCTA U U3IIBJIHETE MOCTABCHUTE 3a/1a4M.

Twvproecku aom ,,Kanetu* e ponHara kbiiia Ha HO-
cutens Ha HoOenoBara Harpama 3a jnureparypa OT
1981 r. Eanac Kanern.

Kbmara e mocrpoena npe3 1898 1. IlpoektsT €
Ha apxuTekT Huroxoc benpocsH, peanmusupad BbpXy
1500 xB. M mapuen. Ha mbpBHs eTax ce € nomMenianai
MarasuH 3a XpaHHUTEJIHA CTOKH 3a Ipoaak0a Ha eapo.
Cnen kato cemeiictBo Kaneru namycka Pyce, mome-
IIEHHSTA Ce M3ITOJI3BAT 3a MaraswH 3a meoenn. /Hec
KbIIlaTa CE€ M3IT0JI3BA KAaTO MSCTO 32 KOHIIEPTH, U3JI0K-
OU U APYTH KyIATYPHU MIPOSIBU.

IHonbiIiHeTE TAHHUTE 32 APXUTEKTYP-
HHSA 00EKT.

26



HAUMMEHOBAHUE

AJIPEC HA OBEKTA

BPEME HA CBH3JIABAHE

APXUTEKTYPEH CTHJI

APXUTEKTYPHUTE ®OPMHU
U JETANIN

IIPEAHABHAYEHUE

CBHBPEMEHHO CHCTOSHUE

B LIEHTBHPA CA U3IIMCAHU
JIBE BYKBU. Kou CcA TE?

KAK CEHAPUYA TEXHUKATA
HA U3IMUCBAHE?

N3pucysaii
nmbpBara 0ykBa oT
CBOETO HMe.
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KbLIA MY3EUM ,,TPAOCKW BUT HA PYCE*
MPAKTUYECKWN BAOK



1 | P AR | T IATA - IF.-..........
YUNMAULLUE -+ cvvvvnencncncnceecocn.. S 0. .80 ................ (VNC—

PABOTEH ANCT

APT HYBO B TPAACKATA KbILA

H3noJ3BaiiTe H3/105KEHHETO HA My3eiiHHS YPEIHUK M U3IIbJIHETE OCTABEHHUTE
3agaun. Pasmienaiite crpaxara u HanmuuierTe:

Kora e uznurnara crpagara?

N3nuperte u mocraBere
HA MPa3HOTO MSCTO
onucaHue Uiu u3o00pa-
JKeHue (homocpaghus)
HA KbIIA B ChIIUSA CTHIL.
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PasriienaiiTe 003aBe:k1aHETO M eKCIO3UIIMSITA
oT Me0eIn B MYy3€dl U OTTOBOpPETE.

OTKBIe ca JocTaBeHu Mmedeaurte?

mara?

3anuuiere MedequTe WM NMpeAMeTHTE OT 003a-
BE:KJaHETO, KOUTO €A NMPEYCTAHOBUJIM CBOETO Ch-
HecTBYBaHe.

Hapucysaiite
eJIEMEeHT OT 003aBeK-
JaHeTO WK MebeJl,
KOSITO BH Xapeca.
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Pa3srienaiite raBanure
M CTEHHUTE HA KbIIATa U
0TroBoOpeTe.

[To mokana Ha Credan KamOypoB mpe3 1886 1.
ot bykypemi B Pyce naBa aBcTpuenbT KMBOMKCEL
[Tapa HlaycOepr. Toit n3nucBa CTEHUTE U TaBaHH-
TE€ Ha BTOPUSA €TaX, KaKTO € OMJI0O MOJIEPHO IO TOBA
Bpeme. CteHonucute u noanuckT Ha [llaycbepr ca
3ara3eHu.

Koii ¢ 0CHOBHUSAIT LBAIT, KOWTO MpUCHCTBA?

HN30epeTe XynoxkecTBEH eJleMeHT, W3-
NMOJI3BAH OT aBCTPUEUbT KMBOINCEI]
Hlapa IlaycOepr, m cb3aaiite cBoii
NMPOEKT 32 U3NMHCBAHE HA €[HA OT CTe-
HHUTE HA BallaTa cTas.
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Task for independent work

Task for creative activity

Homework
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ART NOUVEAU — ART RENOUVEAU
2013 — 2017

The purpose of the Art nouveau — Art renouveau project is to research the tendency in
Art nouveau (1890 — 1910) and to associate it to the development of works in the field of
design during 21st century which includes architecture, fine and decoration arts, jewel-
lery, interior design and lighting.

Purpose of the projects:

@ Students will develop better understanding for Art nouveau style in the history of
the European and global art;

@ Will increase their knowledge for life at the end of 19th and the beginning of 20th
century;

e Will get knowledge for the characteristics of the raw materials from 21st century
and how they can be used for making objects of art;

@ Students and teachers will increase their competences in English language;

® Students and teachers will develop their IT skills by using web-based resources.

The anticipated effect is in several directions:

® The participating students will get new knowledge and competences which will
help them to make works of art in Art nouveau style. This will ensure sustainabil-
ity for learning the researched style and using its elements;

® The participating students and teachers as a result from the visits will extend their
knowledge in the field of fine and visual arts and information technologies which
they will turn into skills for social practices;

® The teachers will acquire better understanding for the educational systems of the

countries that are partners in the projects and the priorities of EU. They will share
good practices and will create materials for distribution in Europe in the field of
Art nouveau.

DESCRIPTION OF THE PROJECT:

Part of the activities of the project are directed towards using modern technologies:
Pinterest provides a faster way for saving digital images which can be seen by the part-
ners. The “Prezi of Art nouveau” map offers an opportunity to deliver information to a
larger audience. The introduction into cinematography (techniques for movie making)
helps to be shot short movies during the visits.

The work with artists from the local communities offered the students and teachers a
chance to trace how art and design have developed and is a basis for innovation of own
practices.

The broad international exchange gives opportunities for education without limits and
turns the process of education into a shared area for communication and joint work of the
students and their teachers.

Antoaneta Palangurska
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Rustchouk was the first window I have ever leaned through to observe all nations,
to listen to all languages, to investigate all customs, to be acquainted with all nations
that did, anyway, get along very well together in that microcosm.

Elias Canetti,
Winner of Nobel Prize for Literature




DISCOVER THE MAGIC OF SECESSION IN RUSE

After the adoption of the Plan of Ruse in 1886 most of the mosques from the time
before the Liberation were destroyed. In urban terms the city was governed by the ca-
dastral plan from 1879 (Ogier, E.Vinter) and the regulation plan from 1892 (E. Winter,
Zh. Musati, VI. Snemashko, Fr. Hasha, H. Divish). In 1893 the Municipality of Ruse
accepted the Rules for the construction of private buildings, which regulated that new
buildings should have massive and rich external decoration, in styles, typical for the
modern era and with many plastic items as decoration. As everywhere else in Europe
during the second half of the 19th century, pure manifestations of architectural styles
are missing in Ruse, and the processes lead to a creative mixing defined as Eclecticism.
There are manifestations of the modern “neo” styles represented mainly by Neoclassi-
cism, Neo-Baroque, and later - from the early 20th century the Secession entered as a
fashion trend, which found expression in liana and plant decorations, tinsel and forms of
shellfish. The buildings in the central area of Ruse at the time irradiated richly decorated,
with colorful facades and wrought iron fences, front doors and balconies. On the facades
of the buildings started to appear allegorical, hybrid images, mainly of female characters
with fatal charm — the so-called maskaroni.

There are over 260 architectural monuments of culture in Ruse, 13 of which are of
national importance. Solid architectural ensembles are formed along the Alexandrovska
Street, the main shopping street of Ruse and the Old Center. To examine and to introduce
yourself to the architectural sites we propose you to go along Art Nouveau Ruse Path and
to use the enclosed working sheets. They are exemplary and the accent is on the practical
activity of the students through which more thorough examination of the Art Nouveau
style is accomplished with the help of tasks for independent work prepared in advance.
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FREEDOM SQUARE
PRACTICE SECTION

The Freedom Square in the center of Ruse is constructed after the Liberation in 1878. Similar

to the Place Etoile in Paris 12 radial streets start from the Freedom Square and in the center was
constructed park with a monument of a woman who symbolizes Freedom.
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NAME DATE

WORKING SHEET

OPERA HOUSE IN TERMS OF ART

In the thirties of the 20th centu-
ry this building was constructed as a
church hall and was later (in the early
fifties of the 20th century) transformed
into an opera hall by arch. Pencho
Bonev. Its official opening on Novem-
ber 27, 1949 was marked by the first
premiere of the opera “La Traviata” by
Giuseppe Verdi. Its orchestra conduc-
tor is the famous Konstantin Iliev.

Use the enclosed map and find the building. Examine the architectural site
and fill in the details in the table.

PASSPORT OF AN ARCHITECTURAL SITE

NAME

LocATiOoN

FuNcTION

ARCHITECTURAL
STYLE
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n Imagine that you live at the end of 19th the beginning of 20th century.
e In what style will you construct the opera house?

Draw one of the elements proposed by you for decoration of the opera build-
ing. Is it suitable for the function of the building? Why?
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NAME DATE

WORKING SHEET

ART AND MEMORY

The Monument of Liberty in Ruse was built with donations of Ruse citizens and support-
ers from all over Bulgaria and is one of the monuments of the struggles for national liber-
ation of Bulgaria as well as from the monuments of the Russo-Turkish War of Liberation.
The granite blocks were supplied from Austria and the statue and bas-reliefs were made by
the Italian sculptor Arnaldo Zocchi. Officially, the monument was opened in 1909 and is
one of the symbols of the city as well as a part of the coat of arms of Ruse.

Use the enclosed map and find the site. Ex-
amine the monument and answer the ques-
tions.

n Which material was used for the Monument of Lib-

2 What elements of Art Nouveau (Secession) style do you
e notice on the statue?
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Draw an element of the monument which you like the best.

Is the monument important for you?
Why?
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NAME DATE

WORKING SHEET

PROFITABLE HOUSE — ORNAMENTS AND DETAILS

Use the enclosed map and find the building.
Read the text. Examine the building and fill in the table.

The Profitable House was built between 1898 and 1902 according to the plan of the Vien-
nese architect Peter Raul Paulo Branco, and was executed by Georg Lang and Frank Scholz.
The idea was the building to bring income to the municipality. Shops, a casino, sewing work-
shops were opened in it. The facade of the building is in neoclassical style in combination with
neo-baroque. The building is decorated with plastic ornaments, architectural details typical for
the end of 19th century. There are seven sculptures symbolizing art, science, agriculture, crafts,
trade, defence and flight of spirit. On the top of the roof of the building dominates the figure
of Mercury — the god of trade. Nowadays the building accommodates cultural events, concerts
and theatre performances, for conferences and fairs, exhibitions and other artistic events.
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WHEN WAS THE
HousEe BuUILT?

How LONG DID IT
TAKE THE HOUSE TO
BE BUILT?

SIZE
WHAT DISTINGUISH-
ES THE PROFITABLE
HOUSE FROM THE
OTHER BUILDINGS RO

IN THE TOWN?

42

CIRCLE THE ELEMENTS OF ART NOUVEAU THAT YOU SEE ON THE IMAGE.



HOMEWORK:

Make a research in which Bulgarian towns exist buildings of the archi-
tect Peter Paulo Branco and collect evidence for one of them.
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WORKING SHEET

ART IN THE COURT OF JUSTICE

This building is located in the city
center, at the north end of the Freedom
Square against the circular fountain.

The interior is designed entirely by
architect Papazov and the stained glass
— by prof. Ivan Penkov. They were made
in Germany. Marble columns and gran-
ite floors, curved double staircase rail-
ing with beautiful and colorful orna-
mental windows capture your attention.

Sculptures on the facade of the building were de-
signed and built by prof. Lubomir Dalchev in 1938.

Fill in the details of the architectural site.

WHICH IS THAT
BUILDING?

WHEN WAS ITS
CONSTRUCTION
FINISHED?

WHAT WAS THE FUNC-
TION OF THE SITE?

WHICH SPECIFIC
ELEMENTS OF THE ART
NOUVEAU STYLE CAN
YOU FIND?

WHAT ELSE WOULD
YOU LIKE TO KNOW
ABOUT THIS BUILDING?
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WORKING SHEET

COURT OF AUDITORS — DECORATION AND PATTERNS

Examine the building and answer the following question by using the text.

This is the first private bank in Bulgaria,
founded in 1881. The one-storey building was
built in 1896 and it was designed by the ar-
chitects Stoyan Zolotov and Udo Ribau. After
a fire in 1913 the bank was upgraded with a
second floor, designed by the engineer Todor
Tonev, and the angle was emphasized by a
round clock, which became emblematic for
the center of Ruse. Currently the building is
used by the Court of Auditors. It was declared
a cultural monument and designated as “Euro-
pean heritage®.

I. Which is this building?
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ALEXANDROVSKA STREET
PRACTICE SECTION




WORKING SHEET

STYLE AND ORNAMENTS ON THE BUILDING OF DSK BANK, RUSE

Examine the buildings. Read the text under the images and answer the follow-
ing questions.

L What do these two buildings have in common?

This building was built in the beginning of This building was built in 1985 by Negohos
the 20th century and in 1923 it was overbuilt Bedrosyan. It belonged to Simeonovi brothers. It
by architect Kanazirski for the Bulgarian Cred- accommodated the Popular Pay Office.
it Bank. Now it is a House of the Teacher.

Z. Find the similarities and the differences in the style of the buildings.

SIMILARITIES DIFFERENCES
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The building of the bank is one of the ar-
chitectural masterpieces in Ruse even today.
Designed by Negohos Bedrossian and built in
1895 it is located in the beginning of Alexan-
drovska street next to the Men’s High School
and the Municipal administration. Later in this
region was constructed the Trade Industrial
Chamber in Ruse. The shape of the building is
trapeze along today’s Alexandrovska and Dobri
Nemirov Streets. Its facade is on the short side

located between both streets. The building has three floors and on the top is a high mansard floor
with three towers in the middle of the north, west and south facades. The building is very orna-
mented in baroque style which is typical for the central city part of Ruse — embossed columns,
statues of heads of women, heavy stone balconies, roof covered with tin plates and decoratively
integrated lightning-conductors. After the bankrupt of Brother Simeonovi Bank, the building on
Alexandrovska Street No. 4 accommodated the Popular Pay Office and later the State Savings
Bank (nowadays DSK Bank).




Examine the building and the enclosed images. Read the text and do the fol-
lowing task. Describe the building by using the following questions.

L When was the building built? [l. What is its distinguishing architectural shape?

What decorative elements and patterns are seen

0 e i s anchiect
o Who s its architect” ® on the facade of the building?

3. Where is it located?
ﬁ. For which style are they typical?

What else do you want to learn
® about the building?
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@ My description:

50



WORKING SHEET

BrisToL HOTEL — ARCHITECTURE AND STYLE

Fill in the details of the
architectural site.

The Bristol hotel was built in 1907.
During the fifties of the 20th century it
was renamed to Moscow hotel and after
that — to Balkan hotel.

NAME OF THE SITE

ADDRESS

PURPOSE

ARCHITECTURAL STYLE

How 1T 1S USED
NOWDAYS

Create your own detail (a drawing) with which you would change the architec-
tural site.
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ALEXANDER BATENBERG SQUARE
PRACTICE SECTION
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NAME DATE

WORKING SHEET

ReGioNAL HiSTORY MUSEUM, RUSE — PAST AND ARCHITECTURE

Examine the building. Read the text and answer the following questions.

I What was this building used for in the
e past?

This is the oldest building in Ruse. It is in neo-classical style with elements of neo-ba-
roque style and this is the first administrative building in Bulgaria after the Liberation. It
was built in 1879-1882 as a palace for Alexander Batenberg in accordance with the project
of the Viennese architect Friedrich Gruenanger who made the reconstruction of the former
Turkish Town Hall in Sofia into a prince palace.

Find the differences and the similarities between the style of the building and the Art
® nouveau style.

SIMILARITIES DIFFERENCES
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NAME

WORKING SHEET

ReGioNAL LiBRARY LiuBEN KARAVELOV — FORMS AND DECORATION

Use the enclosed map and find the site. Examine the building.

Read the text and do the following tasks.

Regional Library Liuben Karavelov was built in
1911 as a Trade Industrial Chamber by architect Nikola
Lazarov.

3. Where is the main entrance of the building located?

54

On the image mark with V the
elements of the Art nouveau style
(Secession) which you find on the
building.

What is the distinguishing shape

2. of the central part of the building?



HOMEWORK:
Prepare a presentation about archi-
tect Nikola Lazarov and his activity.

Place of birth

Architect Nikola Lazarov
in his study room
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WORKING SHEET

THE House oF CANETTI — ARCHITECTURAL SHAPES AND DETAILS

Examine the building. Read the text and do the following tasks.

Trading House Canetti is the house where the No-
bel Prize laureate in Literature Elias Canetti was born.

The house was built in 1898. The design of archi-
tect Nigohos Bedrossian is accomplished on a plot
of 1500 sq.m. On the first floor was accommodated a
wholesale grocery store. After the family has left Ruse
the rooms were used for a furniture store. Today the
house is a place for concerts, exhibitions and other
cultural events.

Fill in the details for the architec-
tural site.
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NAME

ADDRESS OF THE SITE

TIME OF CONSTRUCTION

ARCHITECTURAL STYLE

ARCHITECTURAL SHAPES
AND DETAILS

PURPOSE

CONTEMPORARY
CONDITION

THERE ARE TWO LETTERS IN
THE CENTER. WHICH ONES?

How IS THIS TECHNIQUES
OF WRITING CALLED?

Draw the first
letter of your name.
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URBAN LIFESTYLE OF RUSE MUSEUM
PRACTICE SECTION



NAME DATE

WORKING SHEET

ART NOUVEAU IN THE URBAN HOUSE

Use the presentation of the museum keeper and do the following tasks.

Examine the building and write down:

When was the building constructed?

Make a research and
use the blank space to
describe or to insert

an image (picture) of a
house in the same style.
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Examine the furniture in the museum
and answer the following questions.

From which countries was the furniture delivered?

Draw an element
of the furniture
which you like.
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Examine the ceilings and
the walls of the house and
answer the questions.

In 1886 the Austrian painter Charles Schausberg
is invited by Stephan Kamburov to come from Bu-
charest to Ruse. He painted the walls and the ceil-
ings on the second floor according to the fashion at
that time. The frescos and the sign of Schausberg
are intact.

Which is the main colour which is present?

Choose an artistic element used by the
Austrian painter Charles Schausberg
and create your own project for draw-
ing one of your room’s wall.

6l
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